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UNIT XVI: EMBELLISHING DIMINISHED SEVENTHS 
 
An “embellishing diminished seventh” is one which resolves in such a way that the fifth and third of the 
triad of resolution, not the root, are preceded by half-step leading tones: 
 
 
 
 
 
 
 
 
 
 
 
As in the example, the most common embellishing diminished sevenths are 
 

1. built on the raised 2°, enharmonically equivalent to ovii7/V, and normally embellish the tonic; or 
 

2. built on the raised 6°, enharmonically equivalent to a ovii7/ii, and normally embellish the 
dominant.  These I prefer to label   

 
(Many analytical systems refer to these chords as ♯oII

7 and ♯oVI7, or something similar.) 
 
Notice that the oe

7 contains the root of the triad it embellishes – it is, again, the 3rd and the 5th of the 
resolution-triad that are “embellished” with their half-step lower neighbors. 
 
Notice also: in any one key, ovii7, oe

7, and ovii7/V exhaust the diminished-seventh possibilities, 
enharmonically speaking. 
 
Whether to designate a diminished seventh as ovii7/V or oe

7 depends upon its behavior.  In case it 
resolves to I6

4    , it is preferable to label it according to its ultimate destination:  
 
In practice, embellishing diminished sevenths can be spelled any-which-way; for example, in the 
resolution to a minor triad: 
 
 
 
 
 
 
 
 
 
Besides the examples attached (EXX 1-10), see also especially Unit XIV, EX 12. 
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