UNIT X1V: MODAL INTERCHANGE

We have already seen many examples of the use of the pitches from the minor mode in a magjor context,
and vice-versa. The most common kind of “modal interchange” involves the use of the lowered 6° in
major, a borrowing that in amajor key resultsin the chords:

iv: EXX 13, 14
oli or 4i’: EXX 6,9
Vii': EXX 3,4

In the “ borrowed submediant”, 4 V1, the 3° is temporarily lowered aswell: EXX 2, 6, 11-14.
The use of the tonic minor for contrast is common; only the 3° need be lowered: EX 11.

The use of the lowered 7° is usually aresult of voice-leading or other melodic considerations: EXX 1-2.
The minor dominant, v, is not used as such until the later nineteenth century. The 7° isalso lowered in
the 111 chord, the “relative major of the parallel minor”, typically found in association with LVI:

EXX 14-15.

Modal borrowings from the major for use in aminor context are less common. The use of the raised 6°

as part of the ascending melodic minor scale, producing a major subdominant (1) or 1V chord, we

have seen in the Bach Chorales: EXX 1, 2. A similar circumstance will produce aT,avi7: cf. Unit XI,

EXX 22-24.

Much less common is the use of 1V in aminor context without such contrapuntal cause: EX 10.

The 7° is of course routinely raised in minor in the dominant triad or seventh.

Theraised 3° in minor is common at final cadences —the “Picardy third” (EXX 1-2).

An unusual modal borrowing appears in EX 16: the lowered submediant (L V1) is further atered to a

minor triad (dvi), with the bass C# respelled asDb.

In the music of the Classic period and later, change of mode (mostly major-to-minor) is a common
method of making a smooth transition to remote keys: EXX 5, 7, 8.
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Mozart Symphony K.543/ii
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Schubert Moment musicale Op 94 No 1
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Brahms Symphony No 3/i1
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Massenet, Meditation from 7Thais
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