UNIT XII: THE NEAPOLITAN SIXTH; AUGMENTED SIXTH-CHORDS

The Neapolitan Sixth (N°)

This chord isamajor triad rooted on the flat second degree of the scale. It isfound most often just
before the dominant chord in a cadence, and isusualy in first inversion — hence “sixth”. Itiscalled
“Neapolitan” from the supposed preference for the chord by composers of early 18-century
“Neapolitan” opera (who, however, used it no more often than their transal pine contemporaries).

The typical progressions are:
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Other possibilitiesinclude N®-V4% (EXX 2, 4, 5, 6) and N°— ovii’/V or VIV (EXX 1, 3, 13).

The Neapolitan sixth is useful in achain of descending sixths: EX 10.

A favorite late-18"-century device was the use of the Neapolitan key-area for brief periods: EX 11.
N® can also be used in akind of plagal cadence; EX 18.

EX 1 shows the only occurrence of the N° in the Bach Chorale harmonizations.

The Augmented Sixth Chords

An augmented-sixth chord is one whose bass is most often the lowered 6°, and which also includes the
tonic and the raised 4°. If there are just these three pitches, it is known as an “Italian sixth” (1t%):
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If instead of the 5™ above the bass, we have an augmented fourth — the 2° of the scale — it isa“French
sixth” (Frg):
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The generic name for these chords is derived from the interval from the lowered 6° to the raised 4°, an
augmented sixth. Note that the It° and the Grg are enharmonically equivalent to a major-minor seventh
chord built on the lowered submediant.

The Fr§ isachord with an interval structure not el sewhere encountered: two tritones a whole-step apart

(or two major seconds atritone apart), afragment of awhole-tone scale. It isalso asymmetrical chord —
atransposition of its own second inversion.

The peculiar spelling of these chords derives from their customary voice-leading, progressing almost
awaystoV (V7), or toi§(1$) as shown above. The raised 4° and the lowered 6° proceed by Vs-stepsin
contrary motion to an octave on the dominant. Augmented sixths are equally effective in major or
minor.

The spelling of the chords in turn means that the theoretical “root” of an augmented sixth — the note on
the bottom when the chord is arranged as a stack of thirds—isthe raised 4°, for the 1t6 and GR, and 2°

+ +6 . -
for the FR. Many theorists label the chords IV*®, IV S and Il 4, and we will preserve the fictional root

by marking the normal chords It®, Grg, and Fr4, with the infrequent inversions of these chords (a note
other than the lowered 6° in the bass) marked correspondingly: with the raised 4° in the bass, for
example: It’, GrZ, Fr€.

In the It°, the tonic is usually the doubled pitch in SATB writing. The parallel fifths that can arise from
the resolution of Gr€are often tolerated in practice. The Grg, however, more often proceeds to the tonic

6-4, whilein resolutionsto V a Fr4 is preferred. The It° resolves acceptably either way.

The augmented sixth, like the Neapolitan sixth, is not really much a part of the style of Bach’s Chorale
harmonizations; EXX 19-22 are the complete examples of such harmony in the Chorales. Noticein
EX 21, the augmented sixth is a secondary chord; thisis acommon usage: EXX 27, 30.

The augmented sixth chords appear at times in other inversions, most often with the raised 4° in the
bass: EXX 23, 24.

The It° and the Grg, as we have noted, are enharmonically equivalent to amajor-minor seventh, and the
remote modulations made possible by re-interpreting the chord as a dominant, or vice-versa, have been a
favorite device of composers since the Classic period: EXX 29, 31, 32.



Examples, Unit XII

EX 1

7. Ach Gott,vom Himmel sieh’ darein.

(Cant. 2. Ach Gott,vom Himmel sieh’ darein. B. A1, 72)
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J.S. Bach, WIC I, Prelude VIII

EX?2

}
S =
s x
SRS Q
QD S
—N AN
| \ 6
N |
e aad _axt
~ |
”n.? it |
- N N M
RAR P 11 \Y A
NEL Y D
IV 5 « ™
\ || —Th 1 e e
'Il L]
Ry BN | QL
Y | & i ¢ R -
nN
SRENG
) L L] pes— l
7 M R - - . N
1 H Bhasay I,] A
> | 1
AGLULEL & e AL %
TN N - H .
a4l —y evr
QL %% -—% ha I\ : ,
suall A L LN
- Lo
T * LN
\ - %
3 \
Q v dv 9111_91
% % IN\N
- »| Ateiv i
L Oh
1 N
-
) i NE: LLLIEE
XX 1
|| " ,
1 NN\ n
" e ol lo| lo savj
. W Cele & QLI
.. =y g POV e
N ~ R -
Mt -+ 4
I i, N e b
AT R dd HENR it 4]
- e —1 L~
llmr 9 lﬁ.hﬂ. -.._-U|hV .l"UI . -I.hV
* ole J
N NN e
1 L > et~
. NI



rsolie
Rectangle


null

58.27814


J.S. Bach, WTC I, Prelude XVI
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J.S. Bach, WTC II, Prelude XVI

1 4~
AV el e ‘
A apr . % .'F!_- l ! o | i - 1.='1 |
b — o-s), e e ETE——— e et 3 e g »-
/ ? ;1 — I""._F 17, S S— ‘?-'ﬂirg____ - .'.__
o T = SSECEy i S —— A e |
: I
1%, e N Rl
)b P w— 3 P — N — —Fe- ’jcigf_c:
b~ ‘ 1 % : 2
2 == - d 13
3.1 3 2 ; \
o B pm— ) 3 31
e e e e ! e S T 5 |
e e e
¢ i21 ]/ l'- gr lnl e Ve r\_Ar "" ) \/‘
] = = 1!
e T3y A ¥ R e \
2 - : £ 5
;i o L — 8 — l
i i e e — )
; ; 2



rsolie
Rectangle


null

80.14368


J.S. Bach, WTC II, Prelude XVII
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J.S. Bach, WTC II, Prelude XXI

- AN Y .-q— o

B .LJ.AN, on|

"y
i i ’oT ‘x_x
ey
b AFF
Ll

L F
VN
13071
A
KL

2l 47
W)

Bty i o



rsolie
Rectangle


null

81.34543


VANE P ]

Handel, Messiah, #18
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Haydn, Pf Sonata H.34/i
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Haydn, String Quartet Op 76#6/11
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EX 12

Mozart, Pf Son K.457/iii

:

)

L

¥

4
P

ANy

Y|
AL & MLH
 Yee
ta i AL
| (s el
[29 vix
L
N OQLLL
N 5 IRW,
[ 1803
[ 188
s/
bn L1
at P
LY¥]
ol K%n,
q el
’P\l
M -
I =
e L

p
[

K__\
= o] 1
T—

1

1
/A

2%
7

nY
y 2
Z

K;—_\
o
}

Z

»

e

{r=rr, [ ——

.

17

L)

i

—

-
et
1

j

t
I2Wa)

i
i

o
i

77
t

b

»

"

be-

/)
i
NV T

QU

1

!

L)

1

I

e
, I —

1

s

iy

e

-

=z

P

e

AV

!‘:::J::!'

¥ e
7 W



rsolie
Rectangle


null

32.418232


Arn.—"THE PANGS OF HELL." EX 13
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Beethoven Pf Son Op 27#2/iii
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Beethoven Pf Son Op 31#2/i
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Chopin Preludes, Op 28
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Brahms, Symphony IV/ii
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EX 19

32. Befiehl du. deine Wege. (B.A.39, N220.)
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182. Ich hab’ mein’ Sach’ Gott heimgestellt. (8.4.39,N¢3s.)
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EX 21

91. E= ist genug

(Cant. b” 4] Ewu.rken du Dmmm wort.
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; so nimm, Herr, meinen Geist.
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EX 22

367 Wer nur den lieben Gott Lisst walten.(8.4.30 ¥0150)  Georg Neumark 1010,
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Bach, Contrapunctus X1, Die Kunst der Fuge

EX 24
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Beethoven, String Quartet Op 18#3/iii
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Beethoven Pf Son Op 110
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